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Album Cover

Album cover design for the Portland
based band Lazy Legs’ sophomore
album "Moth Mother”. When designing
this cover, | considered the band’s
shoegaze and grunge influenced sound
with ethereal vocals and distorted
effects. To represent this, | layered
photographs and gradients paired with
small type.

Motif: lllustrator
Photo Editing: Photoshop
Layout: InDesign
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Texts on Medicine

he Humanities

“The Art is Long"
Book Cover

Cover design for the medical humanites
anthology "The Art is Long”. Featuring
an anatomical illustration from the
1800s, muted colors, and angular text,
this cover is meant to compliment

the book's poetic writings about early
medicine.

Layout: InDesign
Image Editing: Photoshop
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Poster
Collection

For this collection, | wanted to explore
the world of concert event posters. This
medium allows endless possibilities

of typography, illustration and
photography.

lllustration: Procreate &
Photoshop

Layout & Typography:
lllustrator
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INNERSPEAKER

Live From Wave House

Global
Streaming Event

TICKETS: www.MOM?I\TTH’OE.COM[TAMElMPALA MaI‘Ch 14 Mal‘Ch 23
21ST APRIL-PEREORMING ALBUM IN FULL. [:l]|[|BII ﬂge I]inema ["l] Bar



Craftwork
Brewery Can
Design

Craftwork Brewery is a concept for

a fruit flavored beer brand. With
whimsical typography, round shapes,
and bright colors, this packaging
represents the brand’s lighthearted
spirit.

Logo Design: lllustrator
Layout: InDesign
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Event
Promotion

Inspired by the indie pop band TV
Girl's colorful yet dark aesthetic, |
created a set of promotional items
and merchandise, including a ticket,
billboard, and clothing.

lllustration: Procreate &
Photoshop

Typography and Layout:
lllustrator
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e everywhere in this my New
ingland. Among your heart-
shaped leaves. Orange orioles hop
like music-box birds and sing. Their
little weak soft songs; In the crooks
of your branches. The bright eyes
of song sparrows sitting on spotted
eggs. Peer restlessly :hmugf:‘ the
light and shadow. Of all Springs.
Lilacs in dooryards. Holding quiet
conversations with an early moon:
Lilacs watching a deserted house.
Settling sideways into the grass of
an old road; Lilacs, wind-beaten,
staggering under a lopsided shock
of bloom Above a cellar dug into a
hill. You are everywhere. You were
everywhere. You tapped the win-
dow when the preacher preached
his sermon, And ran along the road
beside the boy going 1o school. You
stood by pasture-bars to give the
cows good milking. You persuaded
the housewife that her dish -pan was
of silver. And her husband an image
of pure gold, You flaunted the fra-
grance of your blossoms. Through
the wide doors of Custom Hous-
es-You, and sandal-wood, and tea,
Charging the noses of quill-driving
clerks. When a ship was in from
China. You called to them:
quill men, goose-quill men,
is a month for flitting,”
writhed on their high s
Wrote poetry on their letter-sheets
behind the propped-up ledgers, par.
adoxical New England clerks. Writ-
in ledgers, reading
of Solomon” a; night, So
many verses before bedtime. Be-
cause it was the Bible, The dead
fed you. Amid the slant
graveyards. Pale

elm-shaded streey
where they sell,
You are of greqr parks
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m from its being kept forever under. Thes.e wa:c thrown, Deztp in a' sewer dungeon under stoxxe: in
t!w;x g;xts may not have risen that so keep. This fetid darkness still to live and run..Ang all for nothing
~ new-built city from both work and sleep.

decent flower. A ret;
curiously clear-cut,
Standing beside cle
Friendly 1o 4 house
of spectacles, Maki

s for years &nd Years

Cod starts you al
to Rhode Islang. Cor

T 0 the seq, You are
Pples. Sweeter than

ting above the leaf-
heans, yoq are the

The recollection
of little childre;
Houses and
miliar treading of the f,
on a road it knows, May is
in New England, May is
singing “Sun up!” on a g
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pine-trees. Puffed out and
upon a blue sky,, May is a green as
no other. May is much sun

small leaves, May is soft earth, And
apple-blossoms, And windows open

o a South wind. May
From Canada to Nar-
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n a mountain-side the real estate agents. Put up
signs marking the city lots to fm sold there, {\ mfm
~ whose father and mother were Irish. Ran a goat farm
 half way down the mountain. He drove a covered g:'ag».
~ on years ago. Understood how to handle a iifle. bho%
gro;we, buffalo, Indians, in a single year. And now was
taising goats around a shanty. Down at the foot of the
- mountain. Two Japanese families had flower rnr;;;s, A
' man and woman were in rows of sweet peas. Picking
the pink and white flowers. To put in baskets and take
1o the Los Angeles market, They were t:kr;m‘as what
they handled. There in the mor ning sun, the big people

ghosts who plant-
in the night time, And
w through your
are of the green
stone hills which
tance. You are of

clustered stems. You
sea. And of the
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No one would know except for ancient maps. That such
a brook ran water. Byt | wonder, If, from its being kept
forever under, These thoughts may not haye risen that
$0 keep. This new-built city from both work and sleep,
ut in baskets and take to the Los Angeles market, They
were clean as what they handled. There in the morning
sun, the big people and the baby-faces. Across the road,
high on another mountain, Stood a house saying, “1
am it,” a commanding house. There was the home of a
motion picture director. Famous for lavish whore-house
interiors.Clothes ransacked from the latest designs for
women. In the combats of “male against female.” The
mountain, the scenery, the layout of the landscape,
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Tea BoX
Packaging

Three Leaves is concept for tea brand
oroviding a variety of different teas. The
nackaging reflects the soothing, natural
oroducts the brand provides.

Logo Design & Layout:
lllustrator
lllustration: Procreate
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2021 Annual Student Art Show
Virtual Show

Exhibition on Gretchen
Schuette Art Gallery Website
now and through end of 2021

Awards announced Tuesday, May 24

Ceramics and photography by Anna Maria Cobb, design by Julia Savage Che II’l k t @ ’ C SC wls
: EQ/AA/ADA Institution

Student
Art Show
Promotion

For this project, | designed a poster

for the Gretchen Schuette Art Gallery
virtual show. These are to be shown on
social media and the gallery’s website.
Featuring ceramic artwork by another
student, this design is meant to eye-
catching and informative.

Image Editing: Photoshop
Layout & Typography:
lllustrator
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2021 Annual Student Art Show
Virtual Show

Instagram

Suggested Posts

Follow

2021 Annual Student Art Show
Virtual Show

Exhibition on Gretchen
Schuette Art Gallery Website
now and through end of 2021

Awards
announced
Tuesday, May 24

Exhibition
on Gretchen Schuette

Art Gallery website now
and through end of 2021
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Awards announced Tuesday, May 24
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Ceramics and photography by Anna Maria Cobb, design by Julia Savage ORIty Col ART GALLERY ' EO/AA/ADA Institution
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Photography Credit:

Jack B @nervum (pg 2), Annie Spratt (pg 7),
Anna Maria Cobb (pg 17)

Stock photography credit: Adohe Stock

©2021 Julia Savage
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